
Music is protected by several forms of copyright.
Permission needs to be sought prior to starting the project - it can take time
to secure these rights, so start early.
Print Rights and Synchronization Rights are the most common needed for
these virtual ensemble projects for bands.
These rights are retained by the copyright holder, and there is no set fee
structure.
There are some exceptions to needing permission that are determined by
the music.
ASCAP and BMI agreements with YouTube and Facebook are for
Livestreaming, which is different than these virtual ensembles.



Print Rights: Refers to the duplication of the score and parts. Without
obtaining these rights one may not make photocopies or scans of
music nor distribute the music in print or digital form which includes
posting a copy of the sheet music online for download. 

Synchronization Rights: Refers to synchronization of the musical
composition in timed relation with audio-visual images.

If your musicians already have the sheet music in their
possession or you would have a way to get them the
original sheet music from your library, this is not necessary.



Ask for and obtain permission from 
the copyright holder 

Identify Copyright
holder

Follow through on
requirements from

the copyright holder



Look for the copyright notice on the music
Check BMI Repertoire and ASCAP Clearance Express (“ACE”) databases

Step 1:  Find out who owns the copyright

 



Determine how the copyright holder wants requests for permission by
going to their website.

Step 2: Seek Permission

Look for links that say "Permissions"  or "Licensing"
Instructions may direct you to form to fill out or and email
address to contact.
Information to have ready:

title
 composer/arranger
band name

project description
 planned release format
proof of purchase.

If unable to find a website, try the contact information from the ASCAP
and BMI's databases.



If permission is not granted - pick a new piece

If permission is granted, make sure you follow all the requirements and
restrictions which may include:  

Step 3: Follow the instructions/restrictions that came with the
permission

Putting a special copyright notice on the music files
Destroying all photocopies and digital files when the project is
completed
The method for distributing the scanned music - might need to be 
 emailed to each musician and not put online for download.
Specific Copyright notice/Permissions in the video 
Post release information such as number of views



The composer may apply a Creative Commons license to their work
granting certain permissions and requirements.  Need to see review
the details.

Common Source:  International Music Score Library Project (IMSLP) /
Petrucci Music Library https://imslp.org/wiki/Main_Page

Creative Commons licenses - https://creativecommons.org/

Music with a copyright date prior to 1925

Common Sources: "The Complete Marches of John Philip Sousa" from
the Marine Band and BandMusicPDF.org

Public Domain (PD) Music -

NOTE: An arrangement of public domain music that has been published more recently IS
NOT public domain.  [Ex. Brion & Schissel arrangement of Manhattan Beach (1996)  is not
PD; the John Phillip Sousa Manhattan Beach (1893) is public domain]



Mechanical Rights - allows the recording of interactive (on-demand) audio
only - Granted by copyright holder of the music being recorded. 

Master Rights -allows the use of a prerecorded track in a recording (audio or
visual) - Granted by the producer of the specific recorded track. If you are
using an accompanyment track that was created by someone else and distributed
through a publisher, this could be necessary.

Mechanical Rights and Master Rights

These rights may not be necessary to be acquired depending on your project. 

Digital License - If you want to store these videos on your website (and not social
media account) you will need to get a digital license from ASCAP and BMI directly.



Available at  http:///acbands.org/copyright


